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But apart from this there was no curtain, and without a
curtain there could be no scenery, as there was no opportunity
to change it. The lack of scenery was in part compensated
for by the use of elaborate and expensive costumes which
filled the stage with colour. These costumes were not cin
period5: whether the actor took the part of a Roman general
or a medieval knight, whether he was the Shah of Persia or
the King of England, his costume was that of an Elizabethan
gentleman. And finally., both Helen of Troy and Cleopatra
of Egypt were acted, not by the beauties of the Elizabethan
Age, but by boys young enough to have unbroken voices.
The absence of scenery encouraged the dramatists to dis-
regard the setting, and there are many scenes in Elizabethan
plays in which the locality does not matter. When the back-
ground became of importance the audience had to create it
in their imaginations, transmuting the bare boards of the
theatre into the forest of Arden, or putting a veil between
themselves and the bright rays of the afternoon sun to make
the darkness of the night in which Macbeth murdered
Duncan. The dramatist helped them as much as he could in
the dialogue, and the absence of scenery has brought into
being some passages of exquisite description.
All this left much to the imagination, and ;it is to the
lasting glory of the Elizabethans that their imagination was
equal to the demands made upon it. Instead of having their
attention distracted by pasteboard castles and painted skies,
the audience saw the whole of life through the personality
of the characters to whom they were listening. In a modern
play the audience are often encouraged to be lazy. What
they see before them represents so accurately the scene of
the play which they are to witness that they hardly need to
imagine anything: the scenery, the properties, the lighting,
the dresses—all represent exactly what is required by the

